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BIATBOPEHHSA OJATY SAK MAPKEPA COIIAJIBHOT O CTATYCY
JIITEPATYPHOI'O IEPCOHAKA

Y cmammi posensioacmovcsi npobnema 6i0meopenHs 00A2y AK MapKepa COYianbHo20 CMamycy
JimepamypHo2o nepcoHadica. Y nouykax egpekmugnux cnocodie nepeoants coyianbHo2o0 cmamycy
6 JimepamypHomy nepexiadi Ham O00800UNLOCA HACAMNEPE) 36ePMAamucs 00 Coyionoaii, Kyavmypu
u icmopii. CoyianvHuti cmamyc po3aisioaembcs K CMaHoguye 0coou du epynu 1iooet y coyiaisb-
Hill cucmemi ma Xapaxmepusyemucs BUSHAYATLHUMU 0CODTUBOCMAMU, Hacamnepeo 8 00Aa3i. Pisnuys
¥V KIACOBOMY CIAHOSUWT GU3HAYANA HE TUULe SAKICb MKAHUNY, BUUYKAHICIb 6OPANHA, A U ele2anm-
Hicmb. [locniodcenns 610 8UKOHAHO HA Mamepiani YKPaiHCbKUX nepekiaoie ameiiiCbKux pomManie
XIX cmonimms. ¥ ubomy 00chioxcysanucs mpyoHow, aKi GUHUKAAU Ni0 Yac nepexiady, aHanisyea-
JIUCS OCHOBHI MAKMUKU, 00 AKUX 80ABANUCS NepeKnadayi 05 ix NOOONAHHA, d came NepekidoaybKi
mparcghopmayii, Axi 8idieparoms 00HY 3 207106HUX pOTiell, POHONO2IYHI 3HAHHSA, AKI 01 YbO20 NOMpe-
oysanuca. byno npoananisosano maxooic makmuku 6i0mMeoOPEHHs MAPKEPI8 COYIanbHO2O CMAmyCcy
JimepamypHo20o nepcoraica 3 no3uyii exeieareHmmuocmi nepekaady ma NPOHUKHEHHs nepexiaoaid
6 cymv mexcmy. AKwio nepexnaoay 3anaymacmuca y CmamyCcHux MmoHKowax, mo He smooice nepe-
damu nepcoHad’ci y npasuibHOMY KaOul, Wo npu3gede 00 CHOMBOPEHHS nepedaii OCHOBHOI OYMKU.
Ilepcnexmugu nposederux 00cnioxiceHb YOauaromuvcs y 6UsAGIeHHI Ma Nepekiadi MapKepie coyi-
AbHO2O CMamycy Ha mamepiani XyO0JiCHbOI nimepamypu iHWUX ICIMOPUYHUX enox ma Kyibmyp.
Y 0anomy docnioxcenni posenadanacs enoxa 8ikmopiaucoykoi Anenii, sika XpoHono2iuno 30ieanacs i3
npaegninHam koponesu Bikmopii. /lana enoxa mana 6ezniv ocobnusocmetl, He NPUMAMAHHUX HAWIT
Mo8i ma Kynbmypi, aKi Oy1u 8i000paxjceri 8 MmekCmax ma CMaHo8uIU 6e3niy CKIa0HOWi8 y 8i0meo-
penni. Y yeii nepioo 6ye nanucanuii gioomuii powan Ockapa Batinboa «Ilopmpem [opiana I pesy,

AKUL CIyeysamume 0OCHOBHUM OdHcePeom OJist OOCTIONCEHHS.
Knrouoei cnosa: Bikmopiancoka enoxa, mpancgopmayii, cmamyc, mKAHUHU, eKGI8AIEHMHICb.

IlocTaHoBka mpoOjaeMu. BuspieHHS B XymTOX-
HBOMY TEKCTI MapKepiB COIIaTbHOTO CTaTyCy JiTe-
paTypHOTO TIEpCOHaXKA, fAKi peami3yloTh CTaTyCHi
BIJHOCHMHM TIEPCOHAXIB Yy TEKCTi, € MpoOiemMaTHy-
HUM y TepeKyajli, OCKIJIbKU MepeKiagady MmoTpioHo
30epertTy XyJIOKHIM 3aJyM TOBiJJOMJICHHS aBTOpa
Ta pOJb, IKY BOHH BHUKOHYIOTh B OPHTIHAJI XYIOXK-
HBOT'O TBOPY.

AHaJi3 OCTaHHIX JoCTiuKeHb i1 myOmikamii.
[TposiB coiaIbHOTO CTATYCY Y CTHJII JKUTTS JIIOAUHH
JIOCITI/DKYBaJIM HEOJHOPA30BO, ajie 0COOIMBO MOMIT-
Humu € podoru Y. Exo, B. Kapacuka, C. Jlabosa,
E. IlomuBanosoi, O. IlBeinepa, O. Ynona, Jr. Gre-
gory, W. Stanford ta iHmmx.

ITocranoBka 3aBaaHHs. MeTa cTarTi — 3HAWTH
Ta MOPIBHATH MapKepH OIATY Ha MO3HAYCHHS COLi-
aNBHOTO CTaTyCy NEpCOHa)ka B OpUTiHAjax i mepe-
KJIaJaX XyIOXKHIX TBOPIB, a TaKOXK IMPOAHAII3yBaTH
TAaKTUKH 1X BIATBOPEHHS, TPYOHOIUI JOCATHEHHS
AeKBAaTHOCTI 1 EKBIBAJICHTHOCTI.

Buxkiaa ocHoBHOro marepiaJjy. XyIoxXHi TBOPH
BUCTYMAIOTh PKEPEIOM 1HpOpMAIIii PO KUTTSI OKpe-
Moi enoxu Hapody. Takum crmocoOoM MOXKHA JTi3Ha-
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TUCS, K XWIM JIFOOH, SIK Ofsranacsi, o 11u, sK
3apo0JIsUTH, MPOBOAMIM BUTBHMNA 4ac Tomo. Takum
JoKepenoM € aHnmiicekuii poman Ockapa Baiuipaa
«[optper Hdopiana I'pest». Ockinbku BiH OyB Hamu-
CaHMI aHNIIKCHKUM MUCbMEHHUKOM y BikTOpiaHChKY
m00y (1837-1901 pp.), ToO y TBOpi OmMUCaHO MOOYT
XIX cr. HaBith y camoMy pomaHi MHChMEHHHK BKa-
3y€ Ha YacOBUM IMpOCTip i 0coOMMBOCTI BiKTOpiaH-
cpkoi Anrmii XIX cr.

[MrcbMeHHUKU-BIKTOpiaHIIi Ta Cy4YacHi CTHIII3aTOpH
MIPUAUIIOTH 6araro yBary ormcy BOpaHHS CBOIX TepoiB,
10 BUCTYIIAE JIOAATKOBOIO IXHBOIO XapaKTEPHCTHUKOIO.
Lli onvick MiCTATh YMMAJIO EIEMEHTIB, SIKi IIOTPEOYIOTh
CTapaHHOTO BIATBOPEHHS B MEpeKiafi, 0 JaieKko He
3aBKIM BIAEThCS 3MilicCHUTH Oe3 BTpar. ba3osi mpen-
METH OJISITy He 3MiHMJIM CBO€T Ha3BH, aJie CyTTEBO BiJl-
PI3HSIOTECS (DacCOHAMU, HE 3aBX/IU 1X MOYKHA TIepeIaTh
3a JIOTIOMOTOIO MPOCTHX CJIOBHKOBHX BiJITOBITHHUKIB.
3MiHMIIacs MOJIa, 1 IepeKIIaiadeBi JOBOIUTHCS IIYKaTH
BapiaHTH, 3[aTHI CTBOPUTH 30pOBHi 00pa3 Toro ado
IHIIIOTO MpeaMeTa Tyanery [3, c. 85].

Bigomo, 110 30BHINIHICTH CBIJYUTL 3HAYHOIO
MipOIO TIPO COIAJIGHUMA CTaTyC, 3a OISITOM MOXKHA
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Halinepiie pOOWUTH TPUIYIICHHS TMPO JOCTaTOK
monuHu. Pi3Hi yacTHHU MOBH, a caMe JTi€CI0Ba, MPH-
CJTIBHUKH Ta IPUKMETHUKH, YaCTO MOXKYTh OyTH Map-
KepaMH COIIAIILHOTO CTATyCy JIITepaTypHOTO Iepco-
Haka. BepxHil omsar i Horo o3mo0NeHHs, TKaHUHH,
Marepiand, HaBiTh IXHI KOJbOPH BHPI3HAIOTHCS PO3-
KILIIIIO Y PEICTaBHUKIB BUILIOTO KJIAcy Ta HE BUPi3-
HSIIOTBCS B3arajii HiYUM IPUMITHUM y TIPEICTaBHUKIB
HIDKYHX KjaciB [4, c. 176].

PosrisHeMo mepmry mwTaTy mpo CTaBIEHHS 10
OJIAITY OZHIET i3 MTPEeCTAaBHUIIh BUIIIOTO KJIacy:

“Oh! but I have seen specimens of the inhabitants”,
answered the duchess vaguely. “I must confess that
most of them are extremely pretty. And they dress
well, too. They get all their dresses in Paris. I wish
1 could afford to do the same” [13, c. 32].

— 0! Ane meni 0o600unoco bauumu it MEUWKAHOK, —
HenesHo npogaouia 2epyozuts. — I, mywy eusnamu,
30e0ibu020 6onu Oyxce 2apui. Ta 1 ooszarombcs
3i cmaxom. Bownu sic 60 3amoeénsioms cobi 6OpanHs
y Hapuoci. Axou ye 1i meni maxy smoey! [1, c. 26].

HaBenenuii ¢hparMeHT TEKCTY 3HAHOMHUTH YHTada
3 UM ¢aktoM, mo B XIX CT. aHDTIMCHKI MOJHUII
3aMOBJISUTM BOpaHHs y ctonuui Moau — [apmxi. V 1i
Yacu BBaKallocs, IO IMIOpPTHE BOpaHHS BHIIyKa-
Hillle Ta TapHille 3a BIAacHEe aHTIIHChKE, 0COOINBO
SIKITIO BOHO 13 camoi ®paniii. Aie Mu 6auuMo JIHIIe
3araypHi CJIOBa B TEKCTi OPUTIHATY:

— extremely pretty — Oyxce ecapHi, TIepenaHo
B YKpaiHCHKOMY TEKCTi 3a JIOTIOMOTOIO KaJIbKyBaHHS;

— dress well — oosieatombes 31 cmaxom, IepeaHo
3a JIOITIOMOTOIO MiZ00py YKPaiHCBKOTO BHpaszy, TOOTO
Monysiieto: dress well — [onsrarucs mobpe] —
0052amucs 31 CMAKOM.

3a JIOTOMOTOI0 TaKOTro TMEepeKIalallbKoro IpH-
oMy QaxiBelb HaMara€Tbcs MiJKPECTUTH Te, 3 SIKUM
3aXOIJICHHSM BOHHM KymyBanu cobi omar. Otxe,
JIOCSATHEHHS €KBIBaJICHTHOCTI CTA€ MOXKITUBUM HaBITh
3aBISKH ITi00PY JIGKCHKH 3 BiITOBITHIM KOHOTATHB-
HUM 3HadeHHAM. OJTHAK OST TOTO Yacy MaB CIeIH-
(i 03HAKH, Yepe3 10 3’ SABISIOTHCH TPYIHOLII ITif
Yac nepekiiay, HalpuKIIa, K y Takiil murari:

She lives with her mother, a faded tired woman who
played Lady Capulet in a sort of magenta dressing-
wrapper on the first night, and looks as if she had
seen better days [13, c. 43].

JKuge 6ona pazom 3 Mamip 1o, SUCHANCEHOIO,
3MAPHINON0 HCIHKOIO, WO NEPUIO2O 8eHOPA 8 SIKOMYCh
uepeonomy kanomi cpana nedi Anynemmi [1, c. 36].

TyT HaBeneHa mepilia 3rajika CIpaBXHbOT Ha3BU
JKIHOYOTO OJISITY, @ HE MPOCTO «3arajbHe» ySBICHHS.
Tak, omar magenta dressing-wrapper — 1ie XiHOYE
BOpaHHs, Nie magenta — ue komip (purple-red in

colour), a dressing-wrapper — a loose dressing gown
or negligee; the formality of the wrapper depends on
the fabric used to create it.

LlikaBwuii, Ha HaIl OIS, BapiaHT MEpeKIanay —
«uepgonuti kanomy. Tak, KOJip TPILIKK He 30iraeThCs,
OCKIJIbKH «MaJpKEHTa» — 1€ 4YepBOHO-(iONETOBHMA
KOJIip, a HEe YePBOHUMU, TOOTO TYT MepeKiIaaad pemy-
KY€ KOJIbOPaTHB J0 YEPBOHOTO KOIBOPY 1, Ha YKalb,
THUM CaMUM BHKIIMKAE B YSBI TPOXH iHIIHN 00pa3, HiXK
TOM, IO 3aAyMaB aBTOp. A OT caMa Ha3Ba dressing-
wrapper iepeiana yKpaiHCHbKUM TEPMIHOM JIs )KiHO-
qyoro BOpaHHs «xanomy. Y «CIOBHUKY yKpaiHCBKOL
MOBI» [6] TEpMiH «Kkanomy O3HAYAE «3aCT. KIHOUUH
XaTHIH OIAT BUTBHOTO Kpoto; XanaT» [6]. Takuii mepe-
KJaJ MO)KHA BBa)KaTH BiAIOBIIHHUKOM, OCKIIBKH SIK
“dressing-wrapper”, Tak 1 «kanomy» — 1i¢ 3arajbHi
MOHSATTS, «XaJaT BUILHOTO KPOIO».

Yomogiuuii ogsar XIX ¢T. — KOCTIOM JiJI0BOTO Oyp-
Kya, 1 IoTO eJIEMEHTH 3arajioM OJHAKOBI JJIS TIpel-
CTaBHHKIB YCiX BEPCTB CyCIIIbCTBA. Pi3HUI y Kita-
COBOMY CTaHOBHILI BHM3HAYa€ThCA SKICTIO MaTepii,
€JIETAaHTHICTIO KPOIO, BUIYKAHICTIO MPUKpac Ta iMe-
HUTICTIO KpaBlsg. MOIHUI NOBCAKICHHUN YOIOBIYMIA
OZISIT BKITIOUYAE 3aKPUTHI IBOOOPTHHI CIOPTYK JIO CTe-
TOH 13 BUCOKHUM KOMipOM, KOPOTKHH, 3a3BUYail CTPO-
KaTH JKWIET 1 01Ty COpPOUKY i3 KpOXMaJIbHUM KOMIp-
LeM-CTiliKor0. JIoBKHMHA KOMipa JJOXOAWTS JI0 K, BiH
Mae Ha3By «harepmopaep» — «0aTbKOBOMBII, ke
3a (opMoOrO 1 po3MipOM Haraaye 3HapsIs TOPTYD.
[li3Hime ctae mogHUM (pak, SIKUH HOCSTH y TOEA-
HaHHI 31 CBITJIMMH JKHJIETOM 1 TTAHTAJIOHAMH JIO [ITHKO-
JIOTOK. Y XOIIOJHY IOpPY POKY TOMYJSPHI PEIUHTOT
3 JIeKiTbKOMa KOMipaMH YH IEJICPUHOIO 1 TaK 3BaHUM
«Kappik» — JyXe AOBTUH IUIAll, 31 CKIaAKaMH 3321y
1 menepuHoIo 3 000pKaMH B KillbKa sapycis [4, ¢. 180].

YomoBiuy moxy mporsiroM XIX CT. IUKTyBajiza
nepeBaxHo AHTmiA. [lorenep yBaxkaerbes, mo JloH-
JIOH JJIsL YOJIOBIYOi MOAM € THM Xe, 1o [lapmxk mis
xiHouoi. Tomy BapTo NPHUIIIUTH OCOONMBY yBary
YOJIOBiUil MO, OCKiIbKM y BikTOpiaHChKy 100y
ICHYBaB YiTKHH Apec-KOA I KO)KHOTO COLIaJIbHOTO
CTaTyCy Ta HaBiTh OMi1 (evening dress, traveling suit,
walking suit). Y XIX cT., KoM 30BHIIIHIH BUTIIAL OyB
Iy’)X€ BOXJIMBUM Yy BHIIOMY CBITi, KO)KEH IOHAK 3a
JIOTIOMOTOI0 KpaBIs, epyKapst a00 KyIIIsl HaMaraBcs
HaJaTy co0l BUIY 3HAYHOTO 1 BAXKJIMBOTO MaHa. Bax-
JUBICTh OJIATY 3a3HA4Ya€ caM aBTOp POMaHYy:

With an evening coat and a white tie, as you told
me once, anybody, even a stock-broker, can gain
a reputation for being civilised [13, c. 7].

Tu orc cam konucw Oys cxazas, wo y (paxy i oinii
Kpasamuyi Hasimv OIPIHCOGUK MOICE 3AXNCUMU PEeny-
mauii yueinizoeanoi icmomu [1, c. 5].
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ToOTo nma Toro, moOu chOpaBUTH HaWKpalie
BPaXCHHS, BUCTAUMIIO HaIsATTH (pak Ta KpaBarky.
3 momsAAy nepekiany TepMiH “an evening coat” cTa-
HOBHUTH TPYAHOIIl, OCKIIBKH Y BIZOMHUX TIyMadyHHX
CJIOBHMKAaX HOT0 HEMA€, HATOMICTh IPOIIOHYIOTHCS SIK
CHHOHIMU TaKi TEpMiHU: an evening dress, an evening
cloths, Mo y CIOBHHUKAX MOSCHIOKOTHCSA sIK “attire for
wearing at a formal occasion during the evening,
esp. (for men) a dinner jacket and black tie, or (less
commonly, for women) a floor-length gown” [10].
B ykpaincekoMy mepekmani Mu 0adMMoO TEpMiH
«@ppax», mo 3a CYM — «qonoBiunii TBOOOPTHHH 0T
B TaJIil0, 3 BUPI3aHUMH CIIepey MOJIaMH Ta JOBTUMHU
Gbangamu 33a1y, SKAN ONATAIOTh B YPOUHCTHX BHIA-
Kax, Ha odimidiHUX npuiiomMax, sl BUCTYITy B KOH-
meprax i T. in.» [6].

ToOTo 3 mepmoro morisAy 3arajbHi CIOBOCIO-
Jy4deHHs “‘an evening coat” B aHIIINCHKIH MOBI Ma€e
KOHKpETHE 3Ha4eHHSI — «¢@paxky, ToMy Horo Oyno
nepenaHo B YKpaiHCBKOMY TEKCTI 3a JIOTIOMOTOIO
KOHKpETH3aIlii, OCKUTLKH IOCTIBHUN TEepeknan “‘an
evening coat” — «eeuipne nanemoy. TakuM 4YMHOM
nepekiagad BAAJIO BiATBOPHUB MapKep OIry i THUM
caMHM He 3aIUTyTaB YnTaya.

Bynp-sikuii CBITCHKUI YOJIOBIK TOTO Yacy HOCHB
¢pak. Ha nouarky XIX cT. ¢ppaku Tyro OXoIumoBaju
TaJi0 Ta Majd MHUITHANA y TUIedi pyKaB, IO JIOTIO-
Marajo YOJIOBIKOBI BiJNOBIIATH ifieary KpacH TOTO
yacy: TOHKa Talis, IMIAPOKI TUIedi, MaJeHbKI PYyKH
1 HOTH 32 BUCOKOT'O POCTY.

IMeHHUK “a coat” BUSBUBCS YHIBEPCAILHOKO JICK-
ceMoro (a piece of clothing with long sleeves that you
wear over your other clothes when you go outside
[9], sxa ommcye AexinbKa THIIB ofATy. B yKpaiHChKii
MOBi IMEHHHK ‘“coat” Mae Oararo BapiaHTIB Tepe-
KIany: naismo, xaiam, niodcax, Kypmka tomo. Ta
HaBIiTh 3a HAsBHOCTI BEJIMKOi KITBKOCTI BapiaHTIiB
nepeKiIagavi He 3aBXkKIU BIAIOTHCS JI0 KOHKpPETU3aIlii,
SIK Y TaKOMY TIPHKJIaIi:

“Yes”, murmured Lord Henry, settling his
button-hole in his coat; “and when they grow older
they know it [13, c. 27].

— Aeoicedic, — npobypmomie 1opo I enpi, nonpaeis-
104U KGIMKY 6 nemenbyi, — a 3 4acOM G0HA uje Ul ynee-
Hioemwcst 8 yvomy [1, ¢. 21].

Tyt nexcema ‘“‘coat” y3arami He Oyna mepenaHa
EKBIBAIGHTOM «NA/1bmMO», a BeCh BUpa3 ‘‘settling his
button-hole in his coat” 3a3HaB LIJIKOBUTOI TpaHC-
bopmaltlii — «nonpasisiouu KeImKy 6 nemenvyix.

OcobOnuBy yBary BapTO TPUIUINTH TKaHWHI,
OCKIUJIBKHU B Ti 4acH BOHA BHU3Hayaja CTaTyC JIIOAUHH,
1 9YMM JTOpoK4a BOHA Oyla, TUM OaraTimm OyB BOJIO-
Jap TKaHWHH, 3 sKoi Oyno momute BOpaHHs. Tak,
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B OIHOMY a03alli MPOosIBISETHCS JTFOOO0B 10 MUCTEITBA
TKaHWHM, 1€ 3TaayIOThCs BC1 HAWBIIOMIIII Ha TOH Jac
BUJH TIOPOTUX Ta SKICHUX TKAaHUH:

And so, for a whole year, he sought to
accumulate the most exquisite specimens that he
could find of textile and embroidered work, getting
the dainty Delhi muslins, finely wrought with gold-
thread palmates and stitched over with iridescent
beetles’ wings, the Dacca gauzes, that from their
transparency are known in the East as “woven
air”, and “running water”, and “evening dew”;
strange figured cloths from Java; elaborate yellow
Chinese hangings, books bound in tawny satins or
fair blue silks and wrought with fleurs de lys, birds
and images; veils of lacis worked in Hungary point;
Sicilian brocades and stiff Spanish velvets,; Georgian
work, with its gilt coins, and Japanese Foukousas,
with their green-toned golds and their marvellously
plumaged birds [13, c. 108].

Omakx yinuii pix /lopian yce xonexkyionyeae Haiioo-
OipHiwi 3pasku mKaHuH i umueok. Mas sin yyoosuii
Mychin i3 [leni — 3 2apHo GUMKAHUMU GI3ePYHKAMU i3
30710M020 NATLMOBO2O TUCMS | PALOYICHUX KPULeyb
JHCYKIG, 2a3 13 JlakKu, uepe3 C6010 Npo30picmy 3HA-
HUL HA 8CLOMY CX00i IO HA36AMU KIMKAHE NOBIMPY,
«BOOAHUIL CMPYMIHDY | «8EUIPHA POCAY,; OUBOBUINCHO
posmanvogani mkanunu 3 Heu; owcoemi xumati-
CbKI KYPMUHU MOHKOI poOOmMuU; KHUJICKU 6 ONnpaei
3 OpyHacmoeo amaacy abo Kpacueoeo ONAKUMHOO
€06a0y, 3amKan020 GPaHyy3bKUMU TIAMU, NMAXAMU
ma iHWUMU 00pasKamu,; MepescusHi y20pcoKi NOKpU-
6ana, CUYUNINCLKY NAPYY 1 YYNKUL ICHAHCLKULL OKCa-
MUm; 2Zpy3UHCHbKI 8UPOOU, ONOPSONCEHI 30/ 10MUMU
MOHemamu, 3e1eHO-3010MUCMI ANOHCLKI MKAHUHU
3 4y0060 Ha HUx gueanmysanumu nmaxamu [1, c. 90].

— Textile — mxanuna, Iepenano B yKpaiHCHKOMY
TEKCTI 3a JOIIOMOI'0I0 CJIOBHUKOBOT'O BIIIIOBIIHHKA;

— embroidered work — suwuexa, nepenano 3a
JIOTIOMOTOI0 OITYIIIEHHS, OCKUTbKH JIeKcema ‘“‘work”
BUJIyY€Ha B IIEpEKIIai;

— muslin — mycnin, iepeaHo B YKpaiHCHKOMY
TEKCTi 3a IOTIOMOTOI0 TPAHCKPHIIIIT;

— gauz — 2a3, TMEpenaHo 3a JOTIOMOTOI0 TpaH-
CKPHITIIIi;

— cloths from Java — mxanunu 3 Heu, nepenaHo
B YKPaiHChKOMY TEKCTI 3a JIOTIOMOTOIO KaJbKyBaHHS;

— satin — amaac, Iepe]aHo 3a JJOTIOMOTOI0 CJIOB-
HHMKOBOI'O BIJITOBIAHUKA;

— silk — e06ab, mepeaHo 3a TOTIOMOTOI0 KOHKpe-
TH3allii, OCKUTEKH B YKPAIHCBKil MOBI «€08ab» — 1ie
«3acm. cOpT KOIITOBHOT IOBKOBOT TKAHUHID [6];

— brocade — napua, nepenaHo B yKpaiHCBKOMY
TEKCTI 3a IOIOMOI'0I0 CJIOBHUKOBOI'O BIITIOBITHUKA;
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— velvet — oxcamum, niepenaHo 3a OIOMOTOIO
CJIOBHUKOBOTO BiJIITOBITHUKA;

— Japanese Foukousas — snoucvki mkxanuHu,
Mepesano 3a JJ0IOMOTOI0 TeHepaTi3arii.

YV manomy pasinepexiamad 3BepTaBcs A0 Pi3HUX
nepeKnaganbkux TpaHchopMariii, mod BUKIMKATH
B uYnTauya 00pa3 KOXHOI TKaHWHH, MaKCHMalbHO
HAOIVDKEHUH JI0 TUX, SIKI OIKMCYBaB aBTOP.

B iHIIOMY NpHKIIa1i BAPTO PO3TISTHYTH TPYIHOII],
3 SIKUMU 3HOBY 3ITKHYBCS MEpeKiiaiad, Ta MUIIXH iX
TIOJIOJIAHHS

“So sorry I am late, Dorian. I went to look after
a piece of old brocade in Wardour Street and had
to bargain for hours for it. Nowadays people know
the price of everything and the value of nothing”
[13,c. 37].

Ha Bopoop-cmpim s naenedie wimamox cmapo-
6UHHO020 zpe3emy, | 006e10cs 200UHU 08I 3a HbO20
mopayeamucs. Huni moou 3uaioms yiny 6cvo2o, xou
He Maromv I NOHAMMS NPO CHPAGHCHIO BAPMICHb
booail woeo-nebyow [1, c. 31].

Cama TkaHuHa “brocade” B aHTIIOMOBHHUX TITy-
MaYHUX CIIOBHHKAX MOSCHIOETHCS SIK:

— heavy cloth with a raised design often of gold
or silver threads [9];

— a rich silk fabric with raised patterns in gold
and silver; a fabric characterized by raised designs [9].

3a aHDIHCEKMMH CIOBHHMKaMH, “brocade” — 1ie
JIOpoTa IiJIbHAa TKAaHWHA, SKa 3a3BHYail 031001cHa
cpioHuM ab0 30J10THM Bi3epyHKOM. B ykpaincbkomy
nepeKiIaal 3ampolnoHOBAaHO TEPMiH «2zpe3em», 10
B CYM mnosACHIOETBCS Tak: «3acm. IIOBKOBa abo
MepCTAHa TKaHWHA 13 IpiOHMM Bi3€pyHKOM TOTO
K Koipopy (mepeB. ciporo)» [5]. Ane B ykpaiH-
CBbKili MOBi € BiANOBITHUK TepMmiHa “brocade” —
«napua»: «CKJIaJHOy30pyYacTa TKaHWHA, 3po0icHa
3 MIOBKOBUX 1 30JI0THX a00 CPiOHMX YU IMITYHOUUX
ix HUTOKY [6].

Hapememo mie nexinbka NPHKIANIB y>KWBaHHS
FOTO TepMiHa!

1 love beautiful things that one can touch
and handle. Old brocades, green bronzes, lacquer-
work, carved ivories, exquisite surroundings,
luxury, pomp — there is much to be got from all these
[13, c. 87].

Cmapuii 2pezem, 3en1ena 0pon3a, 1aK06ani opio-
HUuKU, pi3b01eHHA i3 CIOH060I Kocmi, eUUYKaHI

inmep’epu, po3Kiut, nuwIHOmMa — yce ye 0de YuUManio
emixu [1, c. 73].

The state bed of Sobieski, King of Poland, was
made of Smyrna gold brocade embroidered in
turquoises with verses from the Koran [13, ¢. 107].

Tlapaoue nooice Ana Cobecvrozco, kopons Ilonvuwyi,
CMOANO Ni0 Wampom i3 30710M020 CMIPHCLKO20
zpe3emy, Ha AKOMY OVII0 HAHU3AHO MYPKYCOM Gipudi
3 Kopany [1, c. 90].

Sk BUIHO 3 HaBeJEHHUX MPUKIAAIB, PO3TISIHYTUI
TepMiH “brocade’” mepenaHo yKpaiHCbKUM TEPMIHOM
«2pesemy, SKAH TIO3HAYAE TAKOXK TKAHUHY, aJie HE Ty,
sIKa Ma€Thcs Ha yBasi min “‘brocade”. TobTO mepe-
KJIa/1ad BAAETHCS 1O XMOHOTO €KBiBaJICHTA. Y L[bOMY
pasi nqopeyHo Oyino O yKUTH yKpaiHCHKHUN BiJIOBiJ-
HUK — «napyay, 00 1HAKIIEe MOPYIIEHO CMHUCIIOBE
HABaHTaXXCHHSI PEUYCHHS, IO BiBOJUTH YUTa4a Bij
3ayMKH aBTOpA.

BucnoBku i npono3uuii. OTxe, B aHNIOMOBHHUX
TBOopax XIX cT. Mapkepu coliagbHOTO CTaTycCy JiTe-
paTypHOTO MepcoHaXka BiATBOPIOIOTHCS MEPEBAKHO
3a JIOTIOMOTOI0 TaKHX TpaHCOpPMAIIii, SIK CIIOBHHKOBI
BIAMIOBITHUKY YW KOHKPETH3AIlil, a TAKOXK TeHepalli-
3arii Ta TpaHCKPHUIIIi. Piamnie BXUBAIOTHCS MOIYJIS-
uii Ta KanpKyBaHHs. [lepeknanay Takox 4acTo Bra-
BaBCsl 10 3aMiHM 3HaU€Hb, 3BaXKal04l Ha CMHUCII TBODY,
aze, Ha JKaub, HE 3aBKAM L€ J0NOMaraio JOCsT-
HYTH €KBIBAJCHTHOCTI, YaCTO PYHHYBaJO CMHCJIOBE
HaBaHTA)XKEHHS IOBimOMIIEHHA. YacTe HETOYHE Bif-
TBOPCHHS 3HA4YE€Hb € OJHUM 3 OCHOBHMM HEIOJIKIB
aBropa. TpyaHOIi BUHUKAIOTh HacaMIIepe] y BiATBO-
PEHHI KOJNBOpPiB, OCOOMUBHUX BHUIIB OZSTY, XapakKTep-
HUX JIMILE A7 OMMCAaHOol enoxu, abo TKaHWH, BOHH
JIONTAI0ThCS 32 JOMOMOTOI0 BJAJIO MiiOpaHOTO eKBi-
BaJIeHTa ab0 CMMCJIOBOTO PO3BUTKY, 3aBISKU SIKUM
MO)KHA BHUKIMKATH B YsIBI 4uTada MOTpiOHWI oOpas
1 mepenaTy CTHIIICTUYHI Ta CTATyCHI XapaKTePUCTHKU
TOTO YW IHIIOTO Mapkepa, abo K BiITBOPIOIOTHCS
HETMPaBUIBHO 1 BUKIMKAIOTh HENPABWILHUH Bi3yallb-
HUI 00pa3 B ysiBi UnTaya.

[lepcnekTBE MORANBITHX PO3BIIOK yOagaemo
Y BUSIBJICHHI TaKTHUK BiITBOPEHHS MapKepiB COIliaTb-
HOTO cTaTycy B JOCIHIIPKCHHSAX Ha Marepiaji XymZox-
HBOI JIITepaTypH iHIINX iICTOPUYHUX €TOX 1 KYJABTYP.
KoprucHum Moke OyTu 3’siCyBaHHS Ta TOAAJbIIe
3aCTOCYBaHHsI IIUX TAKTUK y TEpeKiajli BUIIe3raia-
HHX MapKepiB.
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Sytiuk V. V. REPRODUCTION OF CLOTHES AS A MARKER OF SOCIAL STATUS
OF A LITERARY CHARACTER

The articles gives an insight into the problem of reproduction clothes as literary characters’ social status
markers. In search of effective ways of rendering the social status in literary translation we have to turn
to sociology, culture and history. Social status is considered as a position of a particular person or group
of people in the social system, which is determined by the features, especially in clothing. The difference in
class position determines not only the quality of the fabric, the sophistication of the outfit, but also the elegance.
The study was based on Ukrainian translations of nineteenth-century English novels. The study analyses
difficulties that appeared during the translation, the main tactics were analysed which translators needed
to overcome the difficulties were analysed, namely language transformations which play one of the main
roles, phonological knowledge that is required for this. The tactics of reproduction a sign of the social status
of the literary character from the standpoint of equivalence of translation and the translator s penetration into
the essence of the text were also analysed. If the translator is entangled in the subtleties of status, he will not
be able to convey the characters in the right way and thus will lead to the distortion of transfering the main
idea. The prospects for further research lie in the identification and translation of signs of leadership of social
status based on the materials of fiction of other historical epochs and cultures. This study examined the era
of Victorian England, which chronologically coincided with the reign of queen Victoria. This era had many
features that are not inherent in our language and culture, which were reflected in the texts and were many
difficulties in reproduction. Oscar Wilde's famous novel “Portrait of Dorian Gray” was written during this
period. It will be one of the main sources for the research.

Key words: Victorian era, transformations, status, clothes, equivalence.
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